From the tango of the Rio de la Plata to the string quartets of
Silvestre Reveultas, the KAIA String Quartet is an ensemble
devoted to promoting the rich and colorful music of Latin
America. Active performers in both the US and abroad,
highlights of the most recent season include a collaboration
with jazz singer Paul Marinaro and performances at Chicago
area venues including the Studebaker Theatre, the Epiphany
Center for the Arts, the Morton Arboretum, the Mozart
Immersive Experience, and the Kenilworth Assembly Hall.

Celebrated by Downbeat magazine for its ability to
“beautifully blur the lines between jazz, classical, Latin and
world music” KAIA’s album collaboration with Fareed
Haque was chosen by Chicago Tribune’s Howard Reich as
one of the top ten classical recordings in 2018. Their album,
Surefio, explores the music and relationship of Argentinian
composers Astor Piazzolla and José Bragato. The latest
recording project released in 2020 includes a collaboration
with jazz pianist Ryan Cohan in his work Originations.
KAIA together with Cohan and his chamber ensemble were
featured performing this piece at 2019 Chicago's Jazz Fest
main stage.

Composer and saxophonist Amos Gillespie’s music has
been heard on WEMT in Chicago, WQXR in New York City
and PBS. His music has been commissioned and performed
by the International Contemporary Ensemble (ICE), Atlantic
Music Festival Contemporary Ensemble, Eclipse Theater,
Barkada Saxophone Quartet, Access Contemporary Music
and the Chicago Composers Orchestra among many others.

www.kaiastringquartet.com www.amosgillespie.com
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Notes from the composer for the world premiere:

“’Shadow Effect” was written for the KAIA String
Quartet and based on selected poems by Sor Juana
Inés de la Cruz. The first section titled “Let us
Pretend” is about being skeptical of those who
boast knowledge. The second section titled “The
Original” is about recognizing the mind's natural
will for good, i.e. dreams being the effort of the
mind to sort things out, or art being the imprint of
the mind's effort to make all that is ‘good” the
greater importance in life. The third section titled
“You Foolish Men” is about disgust in others that
was caused by the accuser/observer. Since the
messages in these poems were so relevant to today,
I drew on the baroque music of Sor Juana’s time
period to illustrate how wisdom from past eras can
be used to benefit modern times. The title “Shadow
Effect” refers to constructive childhood impulses
that we have before ego sets in, ego that often
covers up who we really are. If we can find
truthful messages from childhood as individuals,
then we can do the same in society from earlier
eras, as is the case with the words of Sor Juana Inés
de la Cruz. “ - Amos Gillespie
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